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speculation when, in 2016, some early timbers were dated to 1622. However, one mystery

remains: the origin and meaning of the rare set of wall paintings and graffiti in the OBH

upper rooms.

UncoveredA Yy G KS YAR My nQas didiBm tReM@ 2 MIQiEh dipen GI3KE 3
a time of great political unrest in England. The standoff between Charles | and Parliament

over religion and taxation resulted in 1629 with the king ruling alone for eleven years. A

recall of Parliament was followed by the CivilWars2 ¥ i K S/ Kilc heked@t@dand a

Parliament-led republic until 1660.

a A RRf SdnéayRalgh Assheton was both a prominent war commander and dedicated
Puritan, active both in the Lancashire wars and in establishing a radical replacement for the
Church of England. It is feasible that the graffiti and elements of the wall paintings could be
linkedto! & & K Srdlein/thdse turbulent times.

This paper sets out to explore what was happening in Middleton in the first half of the 17th
century and to consider the possible political motivation behind the paintings and graffiti.

October 2018



Middleton and the English Civil Wars

Middleton near Rochdale in east Lancashire was a place of some significance in the two
decades2 ¥ / K| NI (5685-1649).alt weshdmBts (i K S hlhogt Bxec
contemporary, Ralph Assheton, hereditary lord of the manor, MP, republican and soldier.
He was to become one of the most significant military, political and religious players in the
north west and nationally. '

WhenKing Charleslhad(i2 NBAYAaAGFGS gKIFG oSOl YSnipa2s6y | &
Assheton went to Westminster as an MP for Lancashire. 9 RdzOF 6 SR i (KS Wt dzNJ
{ARySe {dzaaSEX /I YONARRISSE ht AGSNI/ NRYsSttQa
refusing a baronetcy in 1632. When war started in 1642, he became Colonel of the

Lancashire levies and two years later was raised to the rank of Major-General over the

Lancashire Ww 2 dzy” Rdfc&shiRdpponent another Lancastrian, the Royalist Lord Byron.

Assheton was forced to give up his parliamentary seat in 1648 when, in conscience, he

opposed the trial of Charles and he died in February 1650 in unknown circumstances, aged

about 50. The inscription on hisbrassmemorial A y  { (i  [Mideyoh rbaEs ha

translation:

Sacred to the memory of Ralph Assheton, Esq., lord of Middleton, devoted to God, his
fatherland, and higindred. Of all the forces of Lancashire (levied by authority of the
supreme Parliament) the valiant and faithful commander...

W5S@2iSR F2 (KSREhethAREOOth a prominent war commander and a

fiercely dedicated Puritan, a soldier for God. When the Republican government abolished
OA&K2LJA Ay wmcncsz ! aakKSiaz2y oSOl bytbianpddce2 T aAE
of Lancashire, recognition that he was committed to the destruction of the monarchic

Church of England. Like many anti-high church east Lancastrians, he held

a genuine belief that the Crown had been persuaded by evil counsellors to invade the
liberty and take away the property of the subject, at best to serve the venal self
interest of the evil counsellors, at worst as part of a grand adesiget up popery

and tyranny."

Under Ralph Assheton, Middleton men were both members of trained militia and volunteer
WOt dza MeBalfy@ub-bearing (or untrained) men. ™ Contemporary documents record
how clubmen played a key role in the Sieges of Manchester in 1642 and Bolton in 1644,
singling out the men of Middleton for their fortitude in battle. The Civil War Tracts

A X L oA X
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There were in town about an hundred and fifty of the tenaitMaster Ashton, of
Middleton,in compleat arms who...upon the beating of the drumme, repair to the
end of the bwn, resolving to maintain the liberty of their persons and the propriety
of their goods to the utmost hazard of their lives



I & & K Spiiegeyt€i@Middleton would have powerfully influenced the worldview and

actions of locals, especially members of his immediate social circle, significant families of

ISyt SYSy FyR &8S2YSyo aARRf Sli2y YSy ¢2dz R K
significant position as colonel and then major-general and it is likely that they risked more

and fought harder as a result.

Ralph Assheton and an unusual poem

There is an unusual piece of evidence that tells us more about the times Middleton was

living throughint K S ™M ¢ o n Q-életic calldd DraRichra JantedN1592-1638) made a
short tour of the North West in 1635 and wrote a poem based on his travels called WL G S NJ
[ 'y Ol & foN&yirkL&shire) in 1636. James was strongly Protestant, a dissident

and anti-monarchist and was acquainted with Ralph Assheton and his circle. The poemiis a
fascinating witness to a changing political status quo.

As a rebel, Richard James had form. In 1629, the year Charles | dissolved Parliament and

began his controversial lone rule, James got into serious trouble with the government. He

was working as a librarian for Sir Robert Cotton, the antiquarian and creator of one of the

greatest collections of ancient, mediaeval and modern manuscripts of histime. / 2 G G 2 y Q&

library in Westminster next door to the Houses of Parliament became something of a

YSSGAyYy3 LIIFOS F2N 2LIRyYySyia 2F (KS 1Ay3o '}
illegitimate son, daringlycoLJA SR I YR RA & ( NA 0 dndorEdantetiglS 2 F (G KS f
manuscripts on the subject of royal tyranny. "' There was swift retribution. Cotton, James

and three others were summoned to the Star Chamber, accused of supporting treason. The

library was locked up and Cotton forbidden access to it. "' The elderly man seems to have

RSOt AYSR NILMARt& 4 GKAa f2aa 2F || tAFSGAYSC

It is unclear how long Richard James stayed with Assheton but he had time to inspect the

WCt 2 RRS VYA ys A YUR 2caarEhslit kiFRn©the centrepiece in the opening section

of WL 0 SNJ [ I.yTi@po&nmiiNdeé BuBdfed and ninety lines in total and the first

ninety have a strong military tone, looking back to the days when Lancashire gentry families

and their men showed courage and devotion and when fame won in battle was valued. The

Middleton section, lines 55 -90, links great military exploits of old with the local men who

fought and defeated WY A y' 3 ofStotiardd St Blodden in 1513. He calls this W& dzY Y S

3t 2NB S Akl cothptag the Migfdeton archers (depicted in short garments ¢

WO 2 dzNIi ¥iastianble if thearly 16" century) to WDNB S1 S48 A yHe¢t NR2ly 61
further compares Flodden to Agincourt and Crecy, and deems these victories equal to

w2YSQa yR ! f SEI Yy RSN stresseddntiayitydaditdditionfasiti2 y A T A O y
archers named on the window were ancestors of modern Middletonians:

XSIFOK KIFIGiK KAa yIYST FyR LIS2LX S (St ¢
That on ye same lands now their children dwell
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creating militias in preparation, many of whom ironically used their training to fight against

the Crown later. Written in 1636, the overpowering sense of the Middleton section of the
poemisacomparA 2y 2 F Wi Knbwlocdl ifeRchoseasfdiaw W2 dzNJ 6 NI @S

l A KGO 2y G 2agdngt e Séots NS Qnd that those men were better warriors for

not being pressured into joining up as were the new militias.

Fig. 1LTheWCt 2 RRSY Q 6AYyR2 463> deton PEadey StB)Qa / K dzND |

O9YLIKIFaAaAy3d GKS !aakKSadz2y FlLyYAaAfeQa adliddaAaz KS
right than the state (the current king) to muster men to fight. He focuses on the benefits of
well-picked local men, loyal to their lord, over forced military service:

And lett the state learne from my Auncestrye

What course is fittest deeds of warre to trye,

b2 YSy 2F YSIySaidd NIyilSX
Whoe in despair of life more willing goe

Unto ye gibbet than to ye foe.

He further suggests a new memorial should be made in addition to the window and calls on
WISy (f SRalphAskhatanyid

..in statue or in table make
A commelismiew remembrance for their sake.

l 3aKSG2y KIR 20KSNJ 0KAy3a 2y KAa YAy
possible, though, that in an amateur way some local people> Yl €6 S | 4 &K
decidedtoli I 1 S 5 NX WI Ydebr@eathemsBvdsiar@ theirltireR
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The Olde" T A O 6 @ a ¢ivi\ viar meeting place?

TheOf RS . 2 | idaeenarkab® buRival for a northern industrial town, a 17™ century
working public house on a busy street in the heart of the old town. The splendid timber-
framed building may have been an inn from its first days, and was certainly a house of
greater size than many in Middleton. Recent research carried out by Middleton
Archaeological Society has now uncovered details of when and how it was first built,
furnished, decorated and ¢ surprisingly - defaced.

In 2016, dendrochronologist Robert Howard of the Nottingham Tree-ring Dating Laboratory
(NTRDL) dated the earliest part of the public house, the two storey north west bay, to 1622.
He further identified bays 4 and 5, now the lounge and Turpin Room, as added later,
sometime after 1654. """ The National Archives at Preston revealed more information on
the first tenants when a series of three seventeenth century wills made by men of the
Walkeden family, the earliest landlords, were discovered and transcribed in 2016 by
Middleton Archaeological Society. * The sequence of wills taken together demonstrates
that this building had a public function form its earliest days.

An Isaac Walkeden (1588-1623) died aged 35 just a year after the earlier part of the building
went up. He did not call himself innkeeper in his 1623 will, but rather a YeomanQor middle
ranking farmer. ¢ KS g At £ Qa Liwedry lists a BirgeliddbdrlS Béds énd
other furniture. It seems likely from this and other evidence that Walkeden was living in the
spacious new house now known as the Olde . 2 I NXQ &vith lits3akg&number of rooms and
beds. His even shorter-lived son, Benjamin (1613-1642), was named as an innkeeper in his
will. He may not have owned the building either as he only willed its contents, which were
very similar to his ¥ I (i K18 NsREBI will,. Sy 2 I 3Z-kegr-Dldson, another Isaac
Walkeden (1637-1669), also names as an innkeeper, left a messuage or group of properties *
with an inventory of domestic items including eight beds in a house of about nine or ten
rooms. This indicates that the later Isaac did own the building and may have been
responsible forthe SE G Sy a A 2 y ; thefinvantirpy IMEPan Qla Wy BaifitsOK | Y6 SN
with the dendrochronology dating of 1654.

Great events have often happened in upperr2 2 Y & @ CNRY (GKS [lFad { dzdLJx
murder to the Gunpowder Plot, groups of (usually) men met and plotted in these useful

LJdzof AO &aLJ OSaod ¢ KS nesdy HUIBING R 2. Y2 RNR & ARRIE B (i @ ¥ &
made an ideal meeting venue for public and even clandestine gatherings from the mid

MCHNQA 2y gl NRao®

The wall paintings and graffiti

¢tKS hftRS .2INR& ISR ¢gla y2id 2dzad ySé |yR alL
decorated. A set of remarkable wall paintings were discovered upstairsati KS hf RS . 2 | NJI
Head A Y (i K SContrestora kg about to create extra public lounge space in the upper

rooms, replastering and treating the timbers for dry rot, when they discovered traces of
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paint and some writing. A team of Greater Manchester archaeologists was commissioned

to investigate them. They recounted the conservation work in areport W{ 2 Y”ﬁCemlury

2 ff tFAYGAyYy3Ia G , S, pullisRed in theGrebtdd BandheSterR>X a A RR
Archaeological Journal of 1986.

17" century domestic wall paintings are unusual and rarely survive to modern times.
Report authors J Perry and Margaret Ward, impressed by their rarity, noted that they had
Y dodnd do reports of wall paintings occurring elsewhere in the Pennine regeof@hat

... many of the wattleand-daub panels were in poor condition. ...Those that were to
remain in situ were stripped prior to replastering. In this way traces of a pattern of
blue arcades, inscribed with names and dates, came to light on two panels on the
south wall, near the fireplace.

Fig. 2: GMAU archaeologists, Perry & Watdyork in theupper room (1985)

Following a detailed investigation, Perry and Ward established ¥ that there were wall

paintingsA Yy (62 dzLJLJSNJ NP 2 Ya ® dzyl3yS (eegvételt Ny Bf 0 KS Wd
wattle-and-daub and the post and beam timbers. The photograph below shows two of the

best preserved sections, the painted area above the fireplace beam (panel 6) and a further

panel to the upper left (panel 4). Both panels have been protected by Perspex covers and

others were taken to Rochdale Museum.

Removal of paint with fine scalpels in trial patches revealed three layers. The archaeologists

recorded their findings at each stage with drawings and photographs. The earliest layer

Ydza G KIF @S 0SSy R2yS ¢KSyYy (GKS dakddaRRidalytde s Sy i d
arcade design sketched out in a thin blue line and then overpainted in blue, most visible on
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the upper section of both panels 4 and 6 but probably covering the entire room originally.

The conservators noted that a narrow blue band probably ran right round the room at waist

height, asortofearlydado i K+ & F2NXY SR |y dzLILISNI . PEpakte&d SQ | yF
arcading included a vertical column design, most visible on panel 4 to the left of the

fireplace.

Fig 3:Restoration work showing théwo painted panels (1985)

Over the fireplace itself was a 500 mm wide pediment design in scarlet with a blue column

rising from it, with a fleur de lys emblem, the whole feature having a brownish background.

CKSNBE gla I aSO2yR Wi2dzOKAY 3 dzLJQ fF&@SNJ 2F 0N
notedthat Wi KS NB LI Ay GAy 3 ge taa2PprolfablyaS a viap @ ¢ffack@ yS | F
GKS 3INFFFAGA SKAT S . IStBelpacyofithedldurle Iy dbbvalthey | £ RS & A
pediment over the fireplace, a 900 mm wide sky-blue winged bird emblem was added. The

archaeologists guessed Wi K I (i ntidgkh@s thall- ofa stylised bird, perhaps based on

heraldic symbols, with its head where the earlier column could be seen and its claws resting

on the apex of the gabie Q



Fig 4: Detail of the AAOT AO PAAEIT AT O Anbtif GMAUQURBSO OOUIT EOA

The pencil sketch below made in 1985 by borough architect, W J Smith, best illustrates how
the painting may have looked with the arcading and the bird in place.

Fig 5:Panels 4 and 6 showing arcading and motifencil sketchW J Smit{1985)

Perry and Ward considered the emblems of the fleur de lys and the bird to be of some
significance, but they did not speculate on what that was. If the emblems are considered in
the context of with the graffiti etched nearby between 1638 and 1642, they seem to form a
sequence.

There are about twenty names, initials and dates on panel 4 inside the upper part of the
painted arches. Most are legible so that names and dates can be discerned. Names
recorded most clearly are Ambrose Jackson with the date 1638, Robert Clough also 1638,
and John Howarth (or Howorth). With a later date of 1642, there is the less clear name of
Robert Boultons. Undated and also less clear are Francis Chetham and John Scoucroft. The
rest of the graffiti consists of initials or single Christian names. Blue paint had seeped into
the grooves the graffiti had made in the plaster. Perry and Ward deduced that the marks
had been made direct into the first layer of paint. As photographs of the graffiti are very



poor (Fig. 6), the handwritten sheet (Fig. 7)F N2 Y (G KS wmohpynQa Yl & o6S GKS
the marks and their locations, with panel 4 to the left of the sheet.

Fig 6:Graffiti names, initials and dates, GMAU (1985)

Perry and Ward speculated on three possible reasons for the graffiti. The first theory was

OKFG a2t RASNBR oAfftSISR G GKS htRS . 2FNR&a | S
have inscribed their names or initials over the wall paintings in commemoration of their

stay. The earlier, pre-Civil War 1638 graffito date makes this theory problematic but not
AYLI2aarof So I 4SO2yR GKS2NRI 2yS FI @2dz2NBR 0o
that the graffiti were made by 17" century plasterers. It seems unlikely that plasterers

would wilfully damage the painted arcading or would have had permission to do so from the

owners. This theory becomes even less tenable given the 2016 dendrochronology dating of

1622 for the original building: why would the plastering have been done so many years

later? Perry and Ward preferred the third option, that the graffiti were an act of both

commemoration and defacement by local men who used the inn as a meeting place.

Fig 7:Handwritten page showing relative location of graffiti signature$sGMAU (198p
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Ambrose Jackson and friends z Middleton militia and clubmen?

Some of the complete names appear in the parish records of the time and individual

graffitists have traceable histories. The 1638 signature of Ambrose Jackson is one the

clearest. Parishrecordsrevealmany! YO NR &S WF Ol a2y a FNEMhel KS mMp ¢
collection of births, marriages and deaths first began. Perry and Ward carried out

documentary searches on early 17" century Ambrose Jacksons and found one that seemed

to fit, a man from Alkrington. There is no guarantee that this Ambrose is the signatory as

there were also Blackley and Oldham Ambrose Jacksons at this period, the former, a
fAYSYsSo0adGSNE YSY2NAIEtAASR Ay {0G [S2ylI NRQa®

The case for Ambrose Jackson (1598-1661) of Alkrington however is strengthened by

L2aaAotsS FTrYAfte fAyla sA0GK a2yYS 2F (GKS 20KSN
Chetham and his son married a Howorth: two of the graffiti names are Francis Chetham and

John Howorth ® LY IRRAGAZ2Y GKSNB Aa | O2yaraidasSyoe
FNE Fff FNRBY {0 [S2yFNRQa FyR AG Aa dzyftAlSte
church for their family ceremonies. Finally, as someone seeking to elevated his status

locally, a yeoman whose son became a gentleman, Jackson was the sort of man who would

have felt within his rights to display his name prominently on the meeting room wall, a

leader among fellow Middletonians and just possibly the same Jackson as mentioned in two

sources.

Fig8:! YONRAS WIFO1az2yQa yIlIYS IyR RIFIGSZ D

In the Civil War Tracts ™ a Captain Hodgson of Halifax, an eye witness at the Battle of
Preston, reported:

| came down to the mir, where | met with Major Jackson thatlbegedto Ashton's
regimentand above thredaundred men were come up, and | ordered him to march

11



In the footnotes to the Tracts, Ormerod, their 1844 editor, notesa W & S NdBafor Jakson
2F /2t ® | aKdiRy QW aNBAS YBKSE Q4 I YS ountl™YNoFudherA y | 2 R
informationonWa I 22 NJKWIE0 1SSY2SNH SR a2 AdG KlFa G2 o6S | ¢

2 A0K a2YS OFNBTFdzZ Iylrfeara FyR F20dzaiy3da 2y |
Jacksons and their families can be made out, men livingfromHey NB  +# LLL Q& GAYS dzL
start of the eighteenth century. This long line of Ambrose Jacksons almost always preserved

the Christian name by giving it to the eldest son; if he, as often happened, died in infancy,

another baby boy would be given the same name. This practice probably happened with

other Jackson sons, a number of Johns and James, for example. Evidence for earlier

antecedents is even more fragile but if the Ambrose Jackson who married in Middleton on 8

ale@ mMpno A& (KS 8arihyfefraatighaddintied hisinhkiiage BT I G K S NJ
Margaret Cheetam (Chetham) would link him with another local landowning family. It

would also tie in a century later with one of the other graffitists, Francis Chetham (spellings

vary). The Chethams were a family of consequence who intermarried locally with

Asshetons, Hopwoods, Tetlows and Birches.

t

Ly al& wmcnannX ! YONRAS WFOlazyz | &S2YFLy 27F |
0 [ S

' YONRAS KIFER 0SSy OKNXR & ényaphave Begh thempogepy oft (i {
the 1543 marriage of Ambrose Jackson and Margaret Cheetam, but given the dates is most

likely to have been their grandson. W! Yo NP & S  WIws3 budied] yh 8 Blajz{6a4? NI

W 2 dzifekaBs®Anbrose Jackson senior, his Wy I (i dzNJ f F I i ykS bilDB/iigRusI NJ
was named as an executor of his will. The dead man leftbehindhisWF I @  K¥dzZf f | yR f
g & ¥, JaBeCetlow, daughter of the wealthy owner of Coldhurst Hall in Oldham, Mr. John

Tetlow. ™ Janewas W& A (i K an® e\babiR Sefrge, was to survive but lose his mother

after a few months in late 1605. There is a parish register entryfor W! Yo N2 aS Wl Ol azy
(or ¥ O dzA dziLatidZBr ZHNIRifeD She was interred on that infamous date, 5 November

1605, the day of the discovery of the Gunpowder Plot. She left six small children.

The eldest child of the little orphaned family was yet another Ambrose Jackson and

probablytheh f RS . 2 Ilgrhidist. BorStd WR! Y 6 NP & &hd JandAétio oiED

March 1598 (1597 using the old calendar), he lived until 1661 when he in turn made his final

gAftf YR GSadlyYSyas tSFH@Ay3a KAa o02Reé (G2 0SS o
When the Greater Manchester Archaeology Unit discoveredthis! YO NR &S Ay G KS YA
there was a mini-furore about the number of wives he may have had. It seems very likely

that there were at least three, and possibly four, but he may not necessarily have been a

Lothario. Death rates were high for both genders in the early modern period, but worse for

women given the risk of multiple labours. Ambrose seems to have married first when he

gla Foz2dzi HT WOKWHERREABYHBINRAPOAINASR G {4 [S2y
and a new Ambrose Jackson Junior, the long-lived W 3 Sfg6rii the late seventeenth century

records, was born in 1628. Further children were added: John in 1629, dying two years

later, and George in early 1631, surviving to his 21% year.

12



The burial of the first Mrs Ambrose Jacksonc W! Y6 NB & S  W{w@sjredofdsd ordzé 2 NI
November 1631. No record of the marriage survives to make her less anonymous or

provide information on family links. Another Mrs Ambrose Jackson was buried on 22

February 1639 and may have been the mother of John, James and Francis who all died as

small children before 1640. Further children were born to an Ambrose Jackson from 1640 -
Francis, James, Elizabeth, John and Mary which means he had a third wife and records show

that she probably died in 1648. Three of her children, Francis, Elizabeth and John survived

her.

If all these surmises are true, then in 1638 when 40 year old Ambrose Jackson scratched his
nameinto thewallattheh f RS . 2 | HdXld bedn ®iloRed once, would be so again
within a year and ten years later for a third time; he had already had six children, three of
whom would die within the next two years; out of eleven, only four would survive him. In
his 1661 will he would remember a fourth wife, Wa | NR& S, ddughterfofior® ¢f the
wealthiest men in Middleton, Richard Hilton, " who he married at the age of 55 in 1653.
Another marriage took place soon after: 26-year-old Ambrose junior ™ married a Dorothy

| 262N KZ | 3 A yAnothér of ghé giaffifistS\2agIohiNGRWaEthdwho may have
been her brother or father.

A symbolic sequence
It has been shown that the painted symbols over the fireplace changed over time. The fleur
de lys was probably a sign of loyalty to the crown. ™" The emblem, LJ- NIi 2 F 9f A1 |

of arms, was often associated with a Tudor rose and also I LILISF NBR Ay [/ KI NI Sa
.8 0KS fFGSN) MmconQa &dzOK Inat@vinihere theflordoR & | £ ( &

the manor was a leading opponent of the crown. The Layer 2 overpainting may have
happened then, a deliberate removal of a symbol of crown allegiance.

Next a group of local men literally made their marks and defaced Layer 1 paint on Panel 4
and parts of Panel 6, adding their names near the overpainted fleur de lys. The later Layer 3
painting was carried out at an uncertain date but certainly after 1642. It in turn obliterated
the graffiti. Itis in this layer that the winged bird emblem appears, painted over where the
fleur de lys had once been.

The bird looks like a phoenix. There are striking similarities between the illustrations below.
In the first, a phoenix jewel worn by Queen Elizabeth has arched, spread wings and a strong
neck rising between them.

13



Fig 9:A phoenixemblem in gewelworn by QueerElizabethl (c.1600)

In the illustration of the much cruder winged emblem, the outline of the upper arch of the
wings and the beginnings of the substantial neck can be seen.

Significantly the phoenix was widely used in the post-Restoration period when the

monarchy of Charles Il metaphorically rose from the ashes of the republic. London later in

G§KS RSOIRS dzaSR (G KS LIKs@ndval of the (litedial) flameY &ftérthd T2 NJ
Great Fire of London in 1666.

Fig 10:Wingedbird motif over the fireplace in alrawing from GMAU report,) Perry and M
Ward (1986)

As the 1986 report speculates, this painting may have been undertaken considerably later
0 KFy (K Spostt650aabriy itherefore possible, and a monarchic phoenix might
be a recognition that the old order had been re-established and Middleton was back on the
track of conformity.

14



Summary

The 1986 GMAU report accepted thati KS h f RS  paidtingsdpdigraffitSfdrnied a
meaningful sequence but did not elaborate or speculate. Given the weight of evidence, |
argue that they will indeed bear a historical interpretation.

IN1635-c > ! aaKSi2yQada RA&ZaAARSY:d FNASYRZ wAOKFNR \
men of Middleton, citing historical examples such as the men of Flodden and urging

contemporaries to make a new commemoration. Someone painted over the fleur de lys

royal emblem and then local men carved their names on the walls in the 1638-42 period.

Some of the names can be traced through historic records, revealing family relationships.

The graffitists could have been members of General AsshetonQ @mpany of clubmen and

militia at Manchester and other battles. Ambrose Jackson might be the same Jackson who

fought with Assheton at the Battle of Preston.

When the enthusiasm of the war faded and Assheton lost his influence and then his life, the
wall decorations changed as the times changed. A new royal emblem was painted over the
fireplace, a phoenix, appropriately the symbol of the restored monarchy under Charles II.
The revolution was over and Middleton had come full circle.

iWwlk f LIK AYKSNARGSR KA& 7T (KiSI83H gerhdpsexpressir histanti ménécBy  3S 2F wm
thoughts) he refused a knighthood which went with his estates. By 1640 Ralph had become one of the two

MPs for Lancashire and in 1642 just prior to the outbreak of Civil War he was made deputy Lieutenant of the

[ 2dzyie 2F [FyOF&aKANBI IyR 6KSY 61N OoNRB{S 2dzi 6Fa YIR
Wikipedia

'da™y

iW2KFEG o1& GKS 9y3fArakK wS@2f dzi sikUyder@ownMastony Toda@3MNRA £ £ = . NX
1984

il W5 dzZNAYy 3 GKS / A@GAf 2FNBR wkfLK FYyR KAa wSIAYSyld F2dzaAKI
1642 he took 150 "'Clubmen™ to help defend Manchester. He also relieved Cockermouth Castle in 1648

capturing much ordinance, arms and ammunition and went on to take Appleby Castle and finally played a large

part in the Battle of Preston in 1648 alongside Col John Bright and Oliver Cromwell's cavalry. He was personally

praised by Cromwell who made him Major General2 ¥ G KS K2t S 2F [ yOFr aKANB | NIVA S

iv Practs relating to military proceedings in Lancashire during the great civil war, commencing with the
removal, by Parliament, of James, Lord Strange, afterwards earl of Derby, from his lieutenancy of Lancashire,
and terminating with his execution at BoltonQGeorge Ormerod, 1844.

VWL G SNJI [ Iy Cprinded byBhe/Thegh@n Sacietin 1845 and is available at
https://archive.org/details/iterlancastrenseO0manc

Vi¢eKS a{ 26ySR o0& /2602y 6Fa Wl tNR2SOG K2g | tNAyOS

vii The Library was eventually donated to the nation by Cotton's grandson and is now housed in the British
Library.
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viii Although the bresummer beam there was felled between 1556 and 1581, it is likely to have been reclaimed
timber.

ix Website refs for original wills and their transcriptions

xWIyR a O2yOSNYyAy3aS (GKS RAaLIRaAlGA2Y 2F Yé YSaadz 3s 2
Outhouses Gardens Yards Fouldes Crofts banksides and parcells thereto belonginge with Thuppourtencies | do

IAPS YR 0SljdzSUK a F2{f{26300DQ

XiWw{2YS mMTGK /SylddzNE 2ttt tlIAyGAy3a G .S htRS .2 NDRa
Manchester Archaeological Journal 2, 1986

xii Ibid. p. 140

xiii Practs relating to military proceedings in Lancashire during the great civil war, commencing with the
removal, by Parliament, of James, Lord Strange, afterwards earl of Derby, from his lieutenancy of Lancashire,
and terminating with his execution at BoltonQGeorge Ormerod, 1844.p. 26

xiv Ibid. p. 347

xwly 1 YONRA&S -iMIO4 @ 2/ aeYyiA2ySR Ay ¢SGft26Qa mpdody HAff
xvi His son, Richard Hilton the younger had a house of 10 hearths in 1666

MigkS INF FFAGAAG ! YONRASQA &2y 61 & LINBolofe GKS ! YoNE.
who lived to the age of 80. At a Lancashire Quarter SessionsinJuly 1671,anW¥! Yo NP &S WI Ol azy 2F ! |
ISYIIGRISR Fa | gAGySaa G2 w20SNIL [SOSNI 2F ! f I NAy3IG2Yy &
Lzt AO 2FFAOST | tAGGES O2yTdzaAay3ate Ay U'kK&i168ll YS &ShG 2
an Ambrose Jackson was a co-witness with two Asshetons, John and Thomas. ™" Two decades later in
February 1701, the same Ambrose Jackson of W1 O N (¢adlyityBoyondication of a more ancient
LINBYy dzy OA I G A2y F-geaibldiw &t S| 2\WRhg¥HepogitrsdppoktingtSioRaf LIK ! &
dzaS 2F TFlLYAft@ LSsa G {4 [ S22yl NROQ&tHsislthe anyeArbkost
Jackson in each case, he was a man of consequence in Alkrington, an associate of the Asshetons and the
Levers.

KSt2yQa
I.

a
S Y dzY 6 ¢

xwiii W{ 2YS MMNEK 2/I§yflidz AyGAy3aa +d S htRS . 2FNR&a | SIFRZ a.
Manchester Archaeological Journal 2, 1986, p. 142.

xix ! LIK2SYAE 6Fa OFNBSR 2yi2 2yS$ 2Tloadk TF2dzyRIGA2Yy &2
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